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Unflmshe.d ‘underrehearsed over-
miked,-and surely overcrowded on Alice
Tully Hall’s modest stage, The Warrior

Ant was despite all shortcomlngs such a

remarkable event that it’s still reverber-
ating in my‘ears and my mind weeks
later. The experience Lee Breuer and

Bob Telson propose for us is a daunting |

and gigantic one, worlds. away‘ from the

rstand

cert,: where nly the Pr
logue and Epilogue were given, was just
foretaste. Apart from- daring to pull

gether artists and performance styles of
the most divergent kinds, Breuer and:

what, in aesthetic terms; is' the’ bxggest'

dwergence of all: The ‘one between the

artist’s private vision and the audience’s

underatandmg ‘Though presented as a

piece of music-theater to be sat through |,
and ‘watched on the ‘usual terms, ‘The |:
Warrior Ant is in essence (maybe “larval--

ly” would be the right word) not a perfor-
mance but what the late M;ddle Ages

bratory pxece, epic in 8COpe or whi
whole  community gathers in the
square ‘on a holiday and in’ which evers
one is expected to bear some part mlthe-

ge

B
>
4
&
Bt

religious: By reenactmg
rative (they often ed fron
ation' of Adam to the: Crucxﬁxxon), er
simultaneously bound the people in'a so-
cial act with- the  Church, mc;xllcated i

turn, whil creatmg
follow hun e

‘efit of dogma. In pléce of the myt
god Ell;nst sent down- to die f

zy, Breuer offers the

tures——the ant. i
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ums of Passxon, and ﬁnally from all

 in four» bands in a deafening, exhilarating

n_that must have made every build-

he 1 arration, ‘which alternated Olatunji
owntown performers like Ron
awter and Ruth Maleczech, got lost in

‘the. delightful bedlam, but its intention

ag palpable in the music.

e ‘epzlogue ‘brought -out an artistic
onjunction even more astonishing than
‘the massed bands. Here, to a mixture of

| Telson’s group ‘and traditional Japanese

theater music on tape, Breuer’s Ant and
ere represented by a samurai and
s,_sfpuppet from the Bun-

h a dazzling cascade of
uch shenanigans and cavort-

seemed like a transcendence, exactly the

kind of mythic mergmg that lies behind
s of Br

pouring the quukmess of an individual
rtist’s vision into it; he wants to script
hnos, and write in a part for every

what is, so far, a limited
 ‘astonishing ‘marriages of
lements produce great joy.
How m ch further he can convey it re-



